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な役割を果たしたエドワード・モース（Edward S. Morse 18381925）と
ジョン・ラファージ ( John La Farge 18351910)，そしてバジル・ホール
・チェンバレン (Basil Hall Chamberlain 18501935) とラフカディオ・ハ






家のジョサイア・コンドル（ Josiah Conder 18521920）が明治17（1886）


































































The secret in a Japanese garden is that they do not attempt too much.
That reserve and sense of propriety which characterize this people in all



















































Letters from Japan (『画家東遊録』) は岡倉に，そして明治40（1906）年に























































































































一方，ハーンの Glimpses of Unfamiliar Japanは，来日してから15ヶ月間
を過ごした松江について，人々の風習や民話などを綴ったエッセイである。




































Among the various sentiments which the horticultural artists have pro-
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fessed to express in their works, the following may be enumerated : The
Happiness of Retirement, Long Life and Happiness, Modesty, Fidelity,





Gardens are supposed to be capable of symbolizing abstract ideas, such as




They held it possible to express moral lessons in the design of a garden,
and abstract ideas, such as Chastity, Faith, Piety, Content, Calm, and
Connubial Bliss. Therefore were gardens contrived according to the char-






































For those large stones, which according to Japanese ideas, constitute the
skeleton of the whole composition24).
日本人の考えによれば，大きな石は，全体の構図の骨格をなす。
ハーン
Now stones are valued for their beauty ; and large stones selected for
their shapes may have an aesthetic worth of hundreds of dollars. And












Another fact of prime importance to remember is that, in order to com-
prehend the beauty of a Japanese garden, it is necessary to understand
―or at least to learn to understand―the beauty of stones. Not of stones
quarried by the hand of man, but of stones shaped by nature only. Until
you can feel, and keenly feel, that stones have character, that stones have
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tones and values, the whole artistic meaning of a Japanese garden cannot
be revealed to you. In the foreigner, however aesthetic he may be, this
feeling need to be cultivated by study. It is inborn in the Japanese ; the
soul of the race comprehends Nature infinitely better than we do, at least


















については,「In a Japanese Garden」の後半で，ハーンは自宅の庭で蛙や
蝉そして鶯の声や気配に耳を傾ける様子を描き，その音色を「庭の演奏者









































































































Volume One of the “Glimpses” deals with largely with descriptions of
places : Two more specially with customs and beliefs. Its opening essay
“In a Japanese Garden” is one of the most exquisite and characteristic.







































































1）Edwards S. Morse, Japanese Homes and Their Surroundings, (Boston : Ticknor
and Company, 1886)
2）Morse 1886, pp. 2734
3）Morse 1886, p. 274





6）Morse 1886, p. 274
7）Morse 1886, pp. 2833
8）本国におけるモースの考察としては，園田 1993年，中西 2002年などを参
照した。
9）Edward S. Morse, Japan Day by Day 1877, 187879, 188283, Vol 13, (Boston
and New York : Houghton Mifflin Company, 1917)
10）John La Farge, ‘An Essay on Japanese Art’, ed. Raphael Pumpelly, Across
国際文化論集 №41
― ―126
America and Asia, (New York : Leyoldt and Holt, 1870) pp. 195203, その他，
ラファージについては井戸 1993年などを参照した。
11）John La Farge, An Artist’s Letters from Japan, (New York, The Century, 1897)
12）日光の ｢満願寺」は建立1278年，現在，輪王寺の塔頭である禅智院のこと。
(井戸 1993年，p. 242)
13）La Farge 1897, p. 126
14）井戸 1993年
15）La Farge 1870, p. 196
16）La Farge 1870, p. 196
17）井戸 1993年，桑原 1981年などを参照した。
18）La Farge 1897, p. 160
19）ハーンとチェンバレンについては，田部 1950年や平川 1987年などを参照
した。
20）B. H. Chamberlain, Things Japanese : Being Notes on Various Subjects connected
with Japan. (New York and London, Kelly & Walsh, LTD., 1890), Lafcadio
Hearn, In a Japanese Garden, Glimpses of Unfamiliar Japan, (Boston and New
York : Houghton, Mifflin, 1894)
21）Conder 1893, pp. 1267
22）Chamberlain 1890, p. 130
23）Hearn 1894, p. 11
24）Chamberlain 1890, p. 129
25）Hearn 1894, p. 9
26）Hearn 1894, pp. 67
27）Hearn 1894, pp. 3548
28）Chamberlain, Letters from 1895, p. 127
29）Hearn, Letters of Lafcadio 1895, p. 336
30）ハーンがスペンサー哲学に傾倒していたことについては，Tanabe, Ochiai
and Nishizaki 1941, 平川 1987年，牧野 1992年など既に多くの先行研究で明
らかにされている。
31）Chamberlain 1890, pp. 129130
32）Hearn 1894, pp. 89
33）Tanabe, Ochiai, and Nishizaki, 1941, p. 198
日本の庭と欧米人の眼差し
― ―127




37）原典は Ernest Chesneau, Le Japon a Paris, Gazette des Beaux-Arts, (n.p.:
September, 1878) pp. 385397 pp. 日本語訳は，大島 1980年，pp. 119120 よ
り引用した。






























Josiah Conder, Landscape gardening in Japan, (Tokyo : Kelly and Walsh, 1893)
Elizabeth Bisland, ed., The Writing of Lafcadio Hearn, 16 vols., (Boston and New
York : Houghton, Mifflin & Co., 1922)
Lawrence Chisolm, Fenollosa : The Far East and American Culture, (New Haven :
Yale University Press, 1963)
Basil Hall Chamberlain, Things Japanese : Being Notes on Various Subjects connected
with Japan. (New York and London : Kelly & Walsh, LTD. 1890) 高梨健吉訳,
『日本事物誌』(東洋文庫）平凡社，1969年
Royal Cortissoz, John La Farge ;: a memoir and a study, (Boston and New York :
Houghton Mifflin, 1911)
Lafcadio Hearn, In a Japanese Garden, Glimpses of Unfamiliar Japan, (Boston and
New York : Houghton, Mifflin, 1894) 落合貞三郎訳『小泉八雲全集』，第一書
房，19301932年
Letters to and from B. H. Chamberlain, (New York : AMS Press 1975)
John La Farge, An Artist’s Letters from Japan, (New York : The Century, 1897)
桑原住雄・久富貢訳,『画家東遊録』中央公論美術出版，1981年，




Japan Day by Day 1877, 187879, 188283, Vol 13, (Boston and New
York : Houghton Mifflin Company, 1917)
R. Tanabe, T. Ochiai, and I. Nishizaki, eds., Victorian Philosophy by Lafcadio Hearn,





Western Gaze on Gardens of
Japan in the 19th Century
Miyuki KATAHIRA
This essay examines how gardens of Japan were perceived by Western
authors in the 19th century, by analyzing the writings of Edward S. Morse
(18381925), John La Farge (18351910), Basil H. Chamberlain (1850
1935), and Lafcadio Hearn (18501904), who also played an important role in
introducing Japanese culture to Western readers. Japanese gardens had al-
ready been introduced by Josiah Conder, an English architect and the author
of Landscape Gardening in Japan (1893). Conder methodically explained the
history, composition, and ornaments of Japanese gardens as well as introduc-
ing some well known gardens in Japan. The essay will compare and analyze
how the four authors described Japanese gardens, and also the impact of
Conder’s writing on them.
Morse, a zoologist, described how stones were precisely placed in order to
compose a whole garden, and interpreted such features as reflecting the “re-
serve and sense of propriety” of Japanese people, based on his observation. La
Farge, an artist who initiated Japonisme in the United States, visited Nikko
with Okakura Tenshin (18621913) and Ernest Fenollosa (18531908) and
described how a garden is drawn from nature and expresses “the ideas of
peace and chastity, quiet old age, connubial happiness, and the sweetness of
solitude”.
Chamberlain, a linguist, and Hearn, known for his numerous and influential
writings on Japan, each refers to Conder’s book, yet there is a stark contrast
in the way they described and interpreted Japanese gardens. In Things
Japanese, Chamberlain summarized the principal points of Conder’s writing
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and presented a brief digest of Japanese gardens in a rather indifferent man-
ner. Hearn also extracted some essential points from Conder’s writing, yet he
beautifully described the garden of his house in Matsue, and emphasized that
how to “feel” is a key to understanding Japanese gardens. Reflecting the influ-
ence of Spencer’s ideas, Hearn argued that to appreciate Japanese gardens re-
quires one to understand Japanese people’s innate sensibility.
